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S8R
TR SE e FORELRI SE T I LR AT JE B (2022 4F 1 J~2023 451 )

MR RS G B T+ (2014 4E 9 [ ~2021 48 11 J)
Hm S © Ways of Love: Self-making and Repertoire Formation through the Musical Legacy of Shah
Abdul Latif in Sindh, Pakistan
F5EHF% : Richard K. Wolf
LR B SR B E A (2006 4 9 J~20114E 1 J)
AL+ ACEHPOE G S GRS ST AL R - LA SEIR A B K EI B 7R 0y PR B
TRHEHA - A
FIh R E S E A+ (2001 4E 9 H~20054E6 H)
BB 0 KM o FPEEE

HEER
SRR R E T > EREREaRaRT (2021 429 §~2022 421 )
WA+ Music, Society, and Cultnre (B85 ~ ¥1& ~ BUb) > BFFHCEEIE » A E G RE
B SRR NG O S A SRR R
MR GSAS B » SRR SR HEEAT (2021 421 H)
PRAR ¢ Listening to Sorvow (BSEEIEME) > J#3% Harvard Graduate School of Arts and Sciences
Student Council FE| Z TR » B ENE AR - H 9850 R GEEM ~ #5EE
M REELER > AR (2019 421 H~2019 44 H)
SRR ¢ Music 2 (FERESEH) > A EFE TR ~ SRR ~ JEEFIA - BUEMESE
M REELER > BN E (2018 429 H~2018 4212 1)
kA2 o Critical Listening (SLAIRSEE) > BAEAFEREWAR © SR 2 MEE ~ W24 %
HEw AL GEHB 2 RI B R AE
M REELER > AR (2017 421 H~2017 24 H)
FRARE © South Indian Music Theory & Practice (FENFSEPmEANE) ~ AEWER AR ~ SRR
N BELE R B A QR 2R Y P A IR EE 2 AR
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REKHE
BURREFZHFr (202245 )
AR ¢ B A B A B S~ S BLUEECERS © —E R R R Y Z )
ELFEHTHE Karachi Institute of Technology and Entrepreneurship (2020 4£ 5 H )
FRAE © Sufi Traditions and Islamic Art and Architectnre 5 #8H : Sama‘ in South Asia
EL3EHIH Sindh Abhyas Academy, Szabist University, Karachi (2018 4£ 5 H )
#RFE © History and Culture of Sindh ; 8 H : Ethnomusicology of Sindh; BLZs I8 ¥ fili Manthar
Faqir Junejo J% %8 3t ] 35 H 36 3# % Shah Jo Raag #f IR 2B #5445

FHEH
%@k%)\%ﬁ%% (2022 4E 12 J)
: ﬂa&f*!@ﬂ’ﬂﬁﬂﬂﬁﬁ — A EL ST Y £ T T T 2 M AL AR ) 22491
EPEH&E%E B R e E (20224E 4 J)
U%J@Eﬁ‘xﬁﬁﬁﬁﬁ D EEEETEA WA S - IBGEHE - B DR
{"?Eﬂi j(fﬁE fir (2021 4211 7))
FEH : Per/ forming an Ethical-affective Community: Devotional Singing at the Shrine of Shah Abdul

Latif in Sindh, Pakistan
2B KRBT R (20194E 12 )

REH F0 -~ S BRI S g © LLH 2RV B AR IR A 1)

F 05 FAE

“Sounding Remembrance, Voicing Mourning: Material, Ethical, and Gendered Productions of a
New ‘Voice’ in Shah Jo Rag.” In Religions Sounds beyond the Global North: Senses, Media and Power,
edited by Carola Erika Lorea and Rosalind Hackett (Amsterdam University Press), in press.

“Devotional synergy and expanding Shi‘l space-times: preliminary observations on changing ‘azadari
practices in the Bhit Shah area.” Co-authored with Bisharat Ali Lanjwani. Journal of Sindh Studies,
accepted, under post-review revision.

“A Meshwork of Melodies: Des-making through the Singing and Wayfaring of Shah Latif’s
Devotees.” Philological Encounters 7/1-2 (2022): 161-196. (ESCI)

“Between Fagir and Fankar® Sounding Complex Subjectivities through Shah Jo Rag in Sindh,
Pakistan.” Yearbook for Traditional Music 52 (2020): 41-67. (A&HCI)

“Devotional Buddhism, Sinicization, and the Politics of Representation in the Northern Dynasties
Music Iconography at Dunhuang.” Music in Art: International Journal for Music Iconography 38/1-2
(2013): 171-190.

CHEEYOE FRTde (Z) o EIEHTHEEENGR> o NS (2023)
https://guavanthropology.tw/article/6979

CEELE ERgE (—)  —EMEEHRENTTRD o EEANEE (2022)
https://guavanthropology.tw/article /6939

(—3 (OR) BARM4R Lraas (FF) gk - BESLE - B - WEZTO - NEHER
5295 H 13-20 (2021)

CEFEWTE - NS BB o «BERME  AEANTERMIMRKKENERZKY > |
46-71 - Hib ¢ \FEX L (2018) o
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M ffh /2L Presidential Scholar (2014)
WEERAER) 25 L BT AE BN B AR 5 PR AR
FB RRE geEEe (2019)
Nazir Jairazbhoy Prize 14 Bl 46 J8 e 5L AR SCHE* Glse s Fr)
TE S B4 BUBE T SR b R R AR e
FE GG 22 R ag (2019)
James T. Koetting Prize ffEE A 5w 4%+

% oh4s %
i B R LA SE R B S A (2022 4F 1 H~20224E 12 H)

BF7E5t s © Sonic self-making, ethical-affective practice, and an inter-Asian comparison of
knowledge production on music in Sindh and Taiwan
109 4 RN SO AT SRR LA A A B G RE S (2020 48 8 H~2021 427 1)
8B WA CEE
5l K B2 Frederick Sheldon Traveling Fellowship (2017 4E 8 H~2018 47 A )
Sl ¢ e BT AT R A
Z£[& Fulbright Graduate Study Grant (2014 4 9 H~20164F 8 H )
SEy - kb B A YT
M (b /B GSAS Summer Travel Grant (2015 4F 5 H~20154E 8 H)
SEH)y © kb IR TIE K B B B E AR
E[H Institute of Pakistan Studies Travel Grant (2014 4F 12 H )
Sl ¢ e BT AT R A
EMBEERIRE A E (20124 1 H~20124E6 1)
SERY) - ERER RE K BB T R A AT B T
FREELE (20094 6 ~2009 48 H)
Belh - RREDEE ~ ELECUTIE Kb BT S B S PR AR R S S B [ 15
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“Heroines of Shah Latif: Social Reform, Class Aspirations, and Women’s Performances of a Sindhi
Devotional Singing Tradition,” Sindh ECR Online Workshop, Center of South Asian Studies,
Cambridge University, UK, March 2021.

“Sounding Remembrance, Voicing Mourning: Material Aesthetics and Embodied Politics of a
Changing Sindhi Devotional Practice,” Sounds, Bodies, and Power: Politics and Poetics of Religions
Sounds Conference, Asia Research Institute, National University of Singapore, February 2020.

“Heroines of Shah Latif: Sufi Poetry, Gendered Interpretations and Negotiations of Female
Performance in Sindh, Pakistan,” UVPA-ICTM 2™ Symposium, Colombo, Sri Lanka,
December 2019.

*“Vocal Change as Nexus: Debating Authority and Interpreting Gendered Voice in a Sindhi
Devotional Tradition,” Society of Ethnomusicology Annual Conference, Bloomington, USA,
November 2019.  Cfgusis gem 5 B 523 8498 - SO ST 5BER: (LR 308E)

“Shah Jo Rag within Circulations of Devotional Poetry and Musical Labor,” Guru Nanak’s Ek-Anek
Vision: Beyond Relativist and Plural Diversities of the Musical Word International Conference,
Hofstra University, USA, October 2019.
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“Between Faqir and Fankar: Negotiating Sounded Selthood through Performances of Shah Jo Rag
in Sindh, Pakistan,” 45th ICTM World Conference, Chulalongkorn University, Thailand, July
2019.

T4“Thin Voice, Bud Voice, Female Voice’ Material and Discursive Productions of Voice and
Voicing in a Sindhi Devotional Community,” Northeast Chapter of the Society of
Ethnomusicology Annual Conference, Colby College, USA, April 2019. (i 54 i3 48)

“Shah Latif’s Danbsire: A Nexus of ‘Sufi’ Devotional Practices and Ambivalent Identities,” 4™
International Sufi Conference, Sindh Culture, Tourism, and Antiquities Department,
Government of Sindh, Karachi, Pakistan, May 2018.

“Beyond the Archive of the Sino-Empire: Contesting the Naming of ‘Lute’ Iconography in the Kizil
Grottoes of Xinjiang,” 43" ICTM World Conference, Kazakh National University of Arts,
Kazakhstan, July 2015.

“Musicmaking, Place and Identity: Preliminary Study of a Filipino Catholic Choir Soundscape in
Taipei,” Taiwan Musicology Forum, Taipei National University of the Arts, Taiwan,
December 2007.

SR IERE
HEF s EeihER (202248 H~)
IR TAED) ~ 2T - B HEE - BRI - BT TER A
WS 3 K2 N SCH Ly Musics Abroad 25 s IEN (2016 429 H~2017 44 H)
o BB A% R ~ e I M TE A
WA I R B i R B SRAE B P (2016 4F 9 H~20164E 12 A)
B2 s AR Hyphen-Nation 2 iR B4 8 2 57 224k
WP K& TrgHE ~ i ~ BAPEER 2 545 ) B erBhE (2016 4 1 H~20164E3 H)
B A% B s ~ SR TE i
MRS L R R AR R4 e (201549 H~201642 H)
HAERE A - R - i RL - ek
B pR e g (IMS) BRER 4y ey BAEar S A8 (2012 4F 9 A~20134£ 10 H)
HEFEE TERERK > BBEREBLE - BUTHHIG IR E
K EE (20114E6 A)
b B B T AR K B R AR I TR B e 4T T Levy Taiwan Collection SCIERE R £
I3 PR e 4 4 B2y (ICTM) B s 3 44t sE E A (2007 4F 1 H~2008 4F 12 H)
T B 4% B o 2 A B T

% B EJREAER
BAnhi F5 (2007 2B H B4
7y 2011-2014 7E &5 M 22 B L > 2015-2017 2B ff £ World Music Collective Il 4 H
BRECPL TENEAERE) LRSS (2014485 )
ROV H - MRS R - MR O R SR IE AR TAEY) - RHE 2 BB 4
B~ VU RIS o S DR AR ~ B SR IE G~ o ML EE T AR5
FRIEK > BEREE TR RIEE (2010 483 A~20104E7 J)
S T REREFETRABE | Z AR
MR EEE B (2006 4£~2011 48)
ARGV (R FRRELEE | Bh# (2006 4£9 H~2008 46 )
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